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This article is about the novel by Bram Stoker. For the character from the novel, see Count Dracula. Dracula is a Victorian gothic novel by Irish author Bram Stoker first published on May 26, 1897. It is one of the most famous novels of modern times, mostly due to the amount of movie adaptations it has inspired. It has become cultural attachment. It
is written in epistolary format, told through diary entries. The novel begins with the English solicitor Jonathan Harker travelling the picturesque south eastern European countryside at the behest of his employer to meet with a client, Dracula, who resides in an old, weathered and ruined castle, tucked deep in the Carpathian Mountains, on the border
of Transylvania, Bukovina and Moldavia. Dracula, who wishes to purchase property in England insists that Harker remains with him in Transylvania for a short periode of time, as to educate Dracula in the ways of English society. Harker and Dracula would spend entire nights engaged in discussion or engrossed in English literature and periodicals or
the maps of it's great cities. Each time this happened though, just before the dawn, the Dracula would halt everything and excuse himself, to attend to other business, leaving Harker alone in the empty castle, sometimes for days. After weeks of enduring this peculiar behaviour and witnessing first-hand many impossible and baffling phenomena,
Harker comes to realise he is not a welcomed guest in Dracula's home but His prisoner. Worse yet, Harker discovers that his tormentor isn't quite the man he seems to be, but is a vampire: a dark creature of great evil who must feed upon the blood of the living. Back in England, at the costal town of Whitby (the town in which Dracula first set foot on
English soil), miss Lucy Westenra, dearest friend to Jonathan Harker's fiancée Mina Murray, falls deathly ill, exhibiting signs of severe anemia and dementia. Mina, now uncertain of her fiancé's whereabouts and concerned with his welfare, must also cope with the slow, painful and misunderstood decline in her closest friends health. Miss Murray does
not face these situations alone however, a small group of trusted and beloved friends lead by Dr. Abraham Van Helsing seek to destroy Dracula who has travelled to London, to end his reign of terror forever. They must protect Harker's fiancée Mina from Dracula's influence, while mental patient Renfield, seems to have a connection with him. The
novel has been adapted many times through the years, from plays and films to comic books and video games. Dracula has become the most famous horror character in history. The novel is arranged in epistolary format, being told through diaries, letters and telegrams, among other formats as well. The novel and its characters have entered the public
domain. Synopsis The English solicitor Jonathan Harker travels to Transylvania in Hungary. He goes there on account of his superior Mr. Peter Hawkins to assist with the paperwork attached to the purchase - a mysterious foreign noble by the name of Dracula who lives in a castle near the Borgo-Pass and has bought the property known as Carfax in
London's Purfleet suburb. He receives a letter from the count in the train on the border from Moldovia to Bukovina. Locals seem to be frightened of the castle and tell him that "the dead travel fast". He is given a crucifix by a local woman, and from politeness Harker accepts though he does not believe the superstition. That night, the count's carriage
awaits him at the Borgo Pass. The coachman is strong and seems peculiar. When they are surrounded by wolves the coachman sends them away by a simple gesture. At Castle Dracula, Jonathan is greeted by Dracula, a pale old man with a grey moustache, a high-bridged nose with fibrant red lips and dressed all in black greets him politely. Dracula
does not dine and the next few days is nowhere to be seen during the day. Harker notices his host has hair growing on his palms and sharp protruding canine-teeth. Dracula and Harker spend long nights talking only for the count to vanish at dawn. In the following days, Harker begins to feel uneasy. One evening, when Harker shaves he is startled by
Dracula, whose likeness is not reflected in the mirror. From shock, Harker cuts his neck and Dracula reacts strangely to the blood. When Harker turns, Dracula sees the crucifix and is driven back. Furious, Dracula takes the mirror and drops it from the window breaking it on the pavement. [Work Not finished] Chapters Main article: List of chapters
in Dracula Characters Dracula - An ancient vampire and Transylvanian nobleman who travels to London to spread his terror. He is described as polite but savage. He begins the novel as an older, moustached man who grows gradgually younger as he feeds on feminine blood. Dracula can control creatures like wolves, manipulate the weather and
transform himself into night-animals. External links “Dracula” by Bram Stoker is a Gothic novel that tells the terrifying story of Count Dracula, a vampire who travels from Transylvania to England, unleashing a wave of horror and mystery. Through diaries and letters, the novel follows a group of characters led by Professor Van Helsing, who
desperately struggles to stop Dracula and his evil influence. This classic work of horror explores themes of superstition, science, and the nature of evil, leaving an enduring mark on popular culture and the horror genre. “Dracula” by Bram Stoker is a masterpiece of the Gothic genre that has profoundly influenced the modern perception of the vampire
in popular culture. The book, published in 1897, begins with young lawyer Jonathan Harker traveling to Count Dracula’s castle in Transylvania to help him with a real estate transaction in England. At the castle, Harker quickly discovers Dracula’s true nature and his vampiric immortality. Trapped, witnessing unimaginable horrors, Harker manages to
escape but is deeply traumatized by the experience. Dracula arrives in England on a ship whose crew has been mysteriously murdered. He settles in Whitby, where he begins to influence Lucy Westenra, a young socialite and close friend of Mina Murray, Harker’s fiancée. Lucy’s health begins to deteriorate inexplicably, leading her fiancé, Arthur
Holmwood, and her other suitors, Quincey Morris, and Dr. John Seward, to seek the help of Professor Abraham Van Helsing. The latter, an expert in strange diseases, soon identifies the cause of Lucy’s decline as the result of a vampiric attack. Lucy becomes a vampire after her death and is subsequently eliminated by Van Helsing and his group.
Meanwhile, Mina marries Jonathan, and the two join Van Helsing, Seward, Holmwood, and Morris in the fight against Dracula. In the meantime, Mina is also bitten by Dracula, which begins her slow transformation into a vampire. The novel then becomes a race against time, with the group trying to destroy Dracula before he can reclaim Mina entirely
and return to his homeland. During his return to Transylvania, Dracula uses his powers to stop his pursuers, including controlling weather conditions and manipulating creatures. Despite their efforts, the group finally catches up with him. In a final confrontation near his castle, Morris and Holmwood manage to wound Dracula mortally. Morris dies
from wounds inflicted by Dracula’s gypsy servants. With the vampire’s death, Mina is freed from the curse. The book ends with an epilogue in which Jonathan Harker relates that, seven years later, he and Mina have a son and that the scars left by Dracula have healed, though they will never be forgotten. The story of Dracula becomes a legend, but for
those who lived it, it remains a terrifying and transformative reality. Main characters of “Dracula”. Count Dracula: Dracula is the central figure and antagonist of the novel. He represents the ancient and unknown evil, an immortal vampire of great power and cunning. Dracula is an amalgam of superstitions and fears, a symbol of invasion and
corruption, and a reflection of the sexual and social anxiety of the Victorian era. His presence in the novel is often more suggestive than explicit, adding to his aura of mystery and terror. Jonathan Harker: Harker is a young English lawyer whose visit to Dracula’s castle initiates the plot. He represents Victorian rationality and professional ethics.
Throughout the novel, Harker evolves from a naive businessman to a traumatized survivor and finally to a determined hero in the fight against Dracula. Mina Murray (later Harker): Mina is Jonathan Harker’s fiancée, later wife, and a central figure in the novel. Intelligent, compassionate, and determined, Mina exemplifies the Victorian ideal of
femininity but also displays a strength and mental acuity that defies the norms of her time. Her victimization by Dracula and her struggle to maintain her humanity is crucial to the emotional tension of the story. Lucy Westenra: Lucy is Mina’s best friend. More flirtatious and socially active than Mina, Lucy is a figure of innocence and beauty who falls
prey to Dracula, becoming one of his first vampires in England. Her transformation and eventual destruction as a vampire are vital events that mobilize the characters to act against Dracula. Professor Abraham Van Helsing: Van Helsing is a Dutch doctor and professor with extensive knowledge of the occult and supernatural. He is the mentor and
leader of the group that takes on Dracula. Van Helsing represents the combination of science and superstition, using modern knowledge and ancient beliefs to combat the vampire. Dr. John Seward: Seward is a psychiatrist and one of Lucy’s rejected suitors. He runs an insane asylum near Dracula’s home in England. Through his diary, he provides a
medical and rational view of events. His relationship with Renfield, a patient obsessed with consuming living creatures, is crucial to understanding the nature of Dracula. Arthur Holmwood (later Lord Godalming): Holmwood is Lucy’s fiancé and later husband. He represents the Victorian aristocracy, with its virtues of courage and loyalty. Although
initially skeptical, he fervently joins the cause against Dracula after Lucy’s death. Quincey Morris: Morris is a rugged, adventurous American and Lucy’s suitor. His character brings a touch of American exoticism and pragmatism to the story. His ultimate sacrifice is crucial to Dracula’s defeat. Renfield: Renfield is a patient at the Seward Asylum. His
obsession with consuming life and his telepathic connection to Dracula makes him a significant secondary character, serving as a window into Dracula’s mind and powers. The setting of the story “Dracula” is set at the end of the 19th century, divided between two main scenarios: Transylvania, in Eastern Europe, and several locations in England,
mainly in London and on the east coast, in Whitby. This geographical division is fundamental for the plot’s development and the characters’ evolution. Transylvania: The story begins in the remote and mysterious East of Europe, in Transylvania. Dracula’s castle in the Carpathian Mountains is a quintessential Gothic setting: ancient, decrepit, and filled
with a dark and bloody history. This setting reflects Dracula’s nature and symbolizes the heart of his power. The isolation and strangeness of the region to Harker’s Western eyes contribute to an atmosphere of fear and bewilderment, evoking a world where superstitions and the supernatural are real and palpable. England: The transfer of the action
to England marks a significant change in the novel. England represents modernity, reason, and order, in contrast to the primitivism and superstition associated with Transylvania. However, Dracula’s arrival introduces the ancient and supernatural into this modern, rational world, destabilizing Victorian norms and challenging perceived safety. Whitby:
The choice of Whitby as one of the leading English settings is not accidental. Whitby, with its ruined abbey and seaside graveyard, has its own Gothic and mystical connection. Lucy’s transformation occurs here, representing the corruption of ancient evil infiltrating modern England. London: London, the heart of the British Empire, is the primary
urban setting of the novel. The city’s mixture of modernity and poverty, order and chaos, is the battleground between Dracula and the protagonists. Stoker uses London to symbolize the heyday of Victorian civilization, threatened by the disturbing and destabilizing presence of Dracula. The contrast between these settings is essential to developing the
plot and the characters. Transylvania represents the unknown and the feared, where legends and old beliefs have power. On the other hand, England symbolizes the light of reason and modernity, which is challenged by the irruption of the archaic and the supernatural. This clash between the ancient and the modern, the rational and the irrational, is
a central theme of the novel and is reflected in how the characters respond to the threat of Dracula. Main themes developed in the novel “Dracula” by Bram Stoker is a work rich in symbolism and complex themes that reflect the Victorian era’s concerns and universal, timeless issues. Among the main themes of the book are: The struggle between
good and evil: This is the most apparent theme of the novel, represented in the confrontation between Dracula and the characters who seek to stop him. Dracula symbolizes pure evil, an inhuman being who feeds on the lives of the innocent. At the same time, Van Helsing and his group represent good, fighting not only for their lives but for the
morality and safety of society. Sexuality and desire: The novel indirectly addresses themes of sexuality, desire, and sexual repression, particularly about the female characters. Lucy’s transformation and Mina’s seduction by Dracula are often interpreted as metaphors for sexual liberation and the transgression of Victorian norms. The figure of the
vampire is associated with a dangerous and forbidden sexuality. Science and superstition: “Dracula” reflects the tension between modern science and superstitious or traditional beliefs. The characters use scientific and technological methods (such as blood transfusion and phonographic recording) to struggle against a being that belongs to the world
of superstition and the supernatural. This clash symbolizes the conflict between rationalism and faith in the inexplicable. Colonialism and fear of the unknown: The figure of Dracula as a foreign invader who brings ancient practices and beliefs can be interpreted as a metaphor for fear of the other and inverted colonialism. Victorian anxiety about the
integrity of the British Empire and the threat of the “exotic” and the “foreign” are reflected in Dracula’s invasion of England. The Role of Women in Victorian Society: Through Mina and Lucy, Stoker explores the roles and expectations of women in Victorian society. While Mina is portrayed as the Victorian ideal of the “new woman”-intelligent and
capable but still subject to the limits of what is “acceptable”-Lucy is a more transgressive figure whose open sexuality and eventual transformation into a vampire challenge the boundary of femininity tolerated at the time. Identity and humanity: The process of “vampirization” raises questions about identity and humanity. The transformation of a
person into a vampire accompanies the loss of their humanity and their becoming a being consumed by base and evil desires, raising questions about what defines a person and where the line between humanity and monstrosity lies. Religion and redemption: Religion plays a crucial role in the novel as protection against evil (e.g., crucifixes and holy
water) and in the context of redemption. The fight against Dracula has connotations of a spiritual crusade, where faith and morality are pitted against corruption and sin. Epistolary and documentary narrative: Stoker uses an epistolary structure, presenting the story through diaries, letters, telegrams, newspaper clippings, and ship logs. This approach
not only adds realism and a variety of perspectives but also creates a sense of immediacy and authenticity. Symbolism: Stoker makes abundant use of symbolism in his work. Count Dracula himself is a multifaceted symbol: he represents both fear of the unknown and foreign and concerns about morality and sexuality. Elements such as blood and the
cross strongly symbolize life, death, and religion. Metaphors and similes: The novel is replete with metaphors and similes that enrich the description and deepen the meaning of the narrative. For example, descriptions of nature are often used to reflect or foreshadow plot events, such as the storms at sea that symbolize the chaos and danger Dracula
brings to England. Gothic atmosphere: Stoker creates a dense and oppressive Gothic atmosphere. Through the detailed description of gloomy settings, such as Dracula’s castle and the Whitby graveyard, and the use of elements such as fog and darkness, Stoker evokes a sense of fear and suspense. Foreshadowing: Stoker employs foreshadowing to
create suspense and anticipation. Characters’ foreboding dreams, strange animal behaviors, and local legends are examples of how future events are suggested. Contrast and juxtaposition: The narrative uses the contrast between light and dark, science and superstition, and modernity and tradition to emphasize the novel’s central themes and the
characters’ internal struggle. Alliteration and wordplay: These stylistic devices add rhythm and poetic quality to the language, which enriches the reading and underscores specific vital points or themes. Bram Stoker’s novel is characterized by its unusual narrative structure, composed primarily of first-person documents, including diaries, letters,
newspaper clippings, and log entries. This technique, known as epistolary narrative, creates a narrative in which the story is constructed through multiple first-person perspectives. The main narrators include Jonathan Harker, Mina Murray (later Harker), Dr. John Seward, Lucy Westenra, and Professor Van Helsing. Each character brings their own
insight and experience to the story, allowing for a deeper and more nuanced exploration of events and characters. Stoker’s choice to use multiple first-person narrators has several effects on the reader’s perception: Realism and authenticity: epistolary narrative provides a sense of authenticity and realism. When reading personal diaries and letters,
the reader feels immersed in the story, as if he or she is directly accessing the thoughts and experiences of the characters. Limited perspective: Each narrator can only relate his or her experience and knowledge, meaning the reader’s understanding is limited to what these characters know and perceive. This creates a sense of mystery and tension, as
the reader must assemble the whole story from fragments of information. Diversity of voices and perspectives: The variety of narrators allows the story to be explored from multiple angles. Each character brings his or her rational, emotional, scientific, or superstitious approach, thus enriching the novel’s plot and depth. Character Development: By
exposing the characters’ inner thoughts and feelings through their writings, Stoker allows for more profound character development. The reader gains an intimate insight into their fears, hopes, and motivations. Increased tension: The fragmented structure of the narrative increases tension. The reader knows the dangers before the characters do,
which creates a sense of anticipation and concern for their fate. Subjective interpretation: First-person narrative is inherently subjective. This means that the reader’s perception of events and characters may be colored or skewed by the narrator’s attitudes and emotions, which adds a layer of complexity to the interpretation of the story. Historical
and cultural context Published in 1897, “Dracula” emerges in a fascinating historical and cultural context, reflecting the concerns and transformations of the Victorian era. This period in England, characterized by the reign of Queen Victoria (1837-1901), was a time of significant social, technological, and cultural change, mainly driven by the
Industrial Revolution and the expansion of the British Empire. In the novel, several reflections of this context can be identified. The tension between modern science and ancient superstitions is manifested in the figure of Professor Van Helsing, who combines scientific methods with knowledge of the occult to combat Dracula. This aspect reflects the
duality of an era that, while moving towards scientific rationality, was still rooted in older beliefs and traditions. The theme of colonialism and fear of the unknown is also present in “Dracula.” The Count, originally from Transylvania, an exotic and mysterious place for most Victorian readers, represents fears of the “other” of what comes from outside
the known, civilized world. This fear can be interpreted as a reflection of the anxiety generated by contact with unfamiliar cultures through colonialism. The representation of women in “Dracula” also indicates the Victorian context. The characters of Mina and Lucy reflect expectations and tensions about the role of women in society. Mina, for
example, is shown as intelligent and capable but still clearly constrained by her role in a patriarchal society. On the other hand, Lucy, with her more accessible nature and tragic transformation, could be interpreted as a manifestation of Victorian fears of female sexuality. In addition, the impact of technology and innovation is evident in the novel. The
use of emerging technologies such as the train and telegraph show how these advances were beginning to change the nature of life and communication. These elements add realism to the story and highlight the contrast between Dracula’s ancient world and the emerging modernity of the West. In short, Bram Stoker’s “Dracula” is a masterpiece of
Gothic horror and a mirror of its written time. The novel reflects the anxieties, transformations, and developments of the Victorian era, weaving the fears and hopes of its time into a rich and complex narrative. The film adaptation of “Dracula” has had a long and varied history, reflecting changes in the film industry and cultural attitudes. Since his
first screen appearance, Dracula has become one of cinema’s most iconic characters, with numerous interpretations ranging from faithful book adaptations to creative reimaginings. The first notable adaptation was “Nosferatu” (1922), a German silent film directed by F.W. Murnau. Although technically not an official adaptation (due to copyright
issues, names and details were changed), the film retells Stoker’s story and establishes many of the visual tropes associated with vampirism in film. In 1931, the version of “Dracula,” directed by Tod Browning and starring Bela Lugosi, defined the image of the vampire count for generations to come. With his Eastern European accent and magnetic
presence, Lugosi’s performance became the definitive image of Dracula for audiences. This film, produced by Universal Studios, was a commercial success and launched a long series of Universal horror films featuring iconic monsters. Throughout the 1950s and 1960s, British production company Hammer Films revitalized the character in a series of
films that presented Dracula as a more physical and menacing being. Christopher Lee, who played Dracula in many of these films, brought a more imposing and sexualized presence to the character. In recent decades, “Dracula” has been reinterpreted in multiple ways. The 1992 version directed by Francis Ford Coppola, “Bram Stoker’s Dracula,”
attempted to return to the novel’s roots, albeit with dramatic additions and a focus on the love story between Dracula and Mina. This film is notable for its visual style, relative fidelity to the text, and performances, particularly that of Gary Oldman as Dracula. In addition to these adaptations, Dracula has appeared in countless films, television series,
and other media, often departing from the original text. These variations range from severe and respectful adaptations to modern parodies and reinterpretations. Bram Stoker’s “Dracula” is a work transcending the Gothic genre that has become an undisputed literature classic. The novel provides an engrossing and chilling tale of supernatural terror
and a rich exploration of complex and timeless themes. The juxtaposition of the modern with the ancient, science versus superstition, and moral and sexual dilemmas framed by the rigidity of Victorian society are all woven into a narrative that reflects its time and a commentary on universal aspects of human experience. Stoker’s epistolary narrative
technique is particularly effective, providing a variety of perspectives and voices that enrich the story and lend a sense of immediacy and realism. This multiplicity of viewpoints not only serves to build suspense and maintain the reader’s interest but also allows for a more nuanced and in-depth portrayal of characters and events. In addition, Stoker’s
use of symbolism and rich literary devices add complexity to the work, inviting a more reflective and critical reading. However, it is essential to recognize that “Dracula” may not be for every reader despite its status as a classic—the 19th-century narrative style, with its pacing and language, may be dense for some modern readers. In addition, the
epistolary structure, while effective, requires constant attention to follow the shifts in perspective and time. “Dracula” is a must-read for fans of gothic and horror literature. Readers who enjoy stories that intertwine supernatural horror with profound psychological and social explorations will find this work delightful. It is also ideal for those interested
in Victorian literature and how the works of this era reflected and responded to the anxieties and changes of their time. In addition, for anyone interested in the evolution of the vampire myth in popular culture, “Dracula” is an essential starting point, as it established many conventions that still define this subgenre. “Dracula” is a rich and complex
work, masterfully combining horror and cultural analysis. Its influence on literature and popular culture is unquestionable, and its ability to continue to captivate readers more than a century after its publication is a testament to its enduring quality and relevance. Jump to ratings and reviewsYou can find an alternative cover edition for this ISBN here
and here.When Jonathan Harker visits Transylvania to help Count Dracula with the purchase of a London house, he makes a series of horrific discoveries about his client. Soon afterwards, various bizarre incidents unfold in England: an apparently unmanned ship is wrecked off the coast of Whitby; a young woman discovers strange puncture marks on
her neck; and the inmate of a lunatic asylum raves about the 'Master' and his imminent arrival.In Dracula, Bram Stoker created one of the great masterpieces of the horror genre, brilliantly evoking a nightmare world of vampires and vampire hunters and also illuminating the dark corners of Victorian sexuality and desire.This Norton Critical Edition
includes a rich selection of background and source materials in three areas: Contexts includes probable inspirations for Dracula in the earlier works of James Malcolm Rymer and Emily Gerard. Also included are a discussion of Stoker's working notes for the novel and "Dracula's Guest," the original opening chapter to Dracula. Reviews and Reactions
reprints five early reviews of the novel. "Dramatic and Film Variations" focuses on theater and film adaptations of Dracula, two indications of the novel's unwavering appeal. David J. Skal, Gregory A. Waller, and Nina Auerbach offer their varied perspectives. Checklists of both dramatic and film adaptations are included.Criticism collects seven
theoretical interpretations of Dracula by Phyllis A. Roth, Carol A. Senf, Franco Moretti, Christopher Craft, Bram Dijkstra, Stephen D. Arata, and Talia Schaffer.A Chronology and a Selected Bibliography are included.GenresClassicsHorrorFictionFantasyGothicVampiresAudiobook 82737 people are currently reading1042671 people want to readlrish-
born Abraham Stoker, known as Bram, of Britain wrote the gothic horror novel Dracula (1897). The feminist Charlotte Mathilda Blake Thornely Stoker at 15 Marino crescent, then as now called "the crescent," in Fairview, a coastal suburb of Dublin, Ireland, bore this third of seven children. The parents, members of church of Ireland, attended the
parish church of Saint John the Baptist, located on Seafield road west in Clontarf with their baptized children. Stoker, an invalid, started school at the age of seven years in 1854, when he made a complete and astounding recovery. Of this time, Stoker wrote, "I was naturally thoughtful, and the leisure of long illness gave opportunity for many thoughts
which were fruitful according to their kind in later years." After his recovery, he, a normal young man, even excelled as a university athlete at Trinity college, Dublin form 1864 to 1870 and graduated with honors in mathematics. He served as auditor of the college historical society and as president of the university philosophical society with his first
paper on "Sensationalism in Fiction and Society." In 1876, while employed as a civil servant in Dublin, Stoker wrote a non-fiction book (The Duties of Clerks of Petty Sessions in Ireland, published 1879) and theatre reviews for The Dublin Mail, a newspaper partly owned by fellow horror writer J. Sheridan Le Fanu. His interest in theatre led to a
lifelong friendship with the English actor Henry Irving. He also wrote stories, and in 1872 "The Crystal Cup" was published by the London Society, followed by "The Chain of Destiny" in four parts in The Shamrock.In 1878 Stoker married Florence Balcombe, a celebrated beauty whose former suitor was Oscar Wilde. The couple moved to London,
where Stoker became business manager (at first as acting-manager) of Irving's Lyceum Theatre, a post he held for 27 years. The collaboration with Irving was very important for Stoker and through him he became involved in London's high society, where he met, among other notables, James McNeil Whistler, and Sir Arthur Conan Doyle. In the course
of Irving's tours, Stoker got the chance to travel around the world.The Stokers had one son, Irving Noel, who was born on December 31, 1879.People cremated the body of Bram Stoker and placed his ashes placed in a display urn at Golders green crematorium. After death of Irving Noel Stoker in 1961, people added his ashes to that urn. Despite the
original plan to keep ashes of his parents together, after death, people scattered ashes of Florence Stoker at the gardens of rest. 1 - 30 of 56,517 reviewsApril 26, 2025Shockingly, not a whole hell of a lot of vampire stuff up in this bitch.Mostly, it read like a dull travelogue with lots of emotions.Bro love everywhere.All the men loved all the women
(platonically or otherwise) to the point they were willing to give their lives for whichever lucky lady was Dracula's snack at the time.It was quite the love fest. Quite frankly, I'm not sure I'm buying that, Stoker.And Dracula?Not since Gary Olman's beehived old woman portrayal have I been less scared of this character.Welcome to my home. Allow me
to get you some Entenmann's coffee cake whilst you peruse my garage sale knick-knack collection and trip over my cats...So, I've come to realize that very few of the classic characters or stories even remotely resemble what you think they will based on their modern counterparts. And in my uneducated opinion, most classics just aren't all that much
fun to read. They're boring and filled up with tedious shit that I don't care about, and certainly don't want to read about.



